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Robert Leckie: What are the main issues or themes in your practice? 

 

Mina Arham: My main focus is urbanisation and urban landscapes, the idea of the city and what it 

means to me, and how best to represent it. From early on I knew I wanted to document the city I 

grew up in whilst it was rapidly changing, to try to understand my relationship to it and what it 

means to be living there.   

 

RL: Drawing has always been at the heart of your practice.  

 

MA: Definitely. I’ve always drawn, but now I want to find a different way of working that maintains 

the importance of mark making. Something like the printmaking or ink pieces I’ve done here.    

 

RL: Sometimes you remove certain elements that you observe from the context in which you find them, like 

with your drawings of construction cranes.  

 

MA: When I arrived in London, I didn’t expect to see so much construction. Obviously I had heard 

about it, but when I was reading about London’s architecture and how it has changed, what was 

often mentioned was the rules and regulations in place so that the iconic skyline is protected and the 

landmarks of the city remain visible. People living here would immediately bring this up when I asked 

them about London.  

 

This is a very familiar for me, as a similar situation exists in Lahore in terms of rapid development 

and constant construction. Somehow I didn’t expect it in London, and I could not ignore it. I’ve 

found that others who are visiting London for the first time often have a similar experience: the 

cranes and construction are impossible to ignore. This was one of my main impressions of the city 

upon arriving.  

 

RL: During your residency you’ve also worked with lino prints. 

 

MA: I had only worked with lino prints once before. The reason for working on them here was 

because I was fascinated by how exposed facades are here, particularly with domestic buildings. The 

visual distance between private and public spaces is very different in Pakistan. Here it is the first thing 

you see, like the immediate view out of the house I’m staying in here, which is of four stranger’s 

windows. I wanted to document this and I started drawing them, but drawing was not doing it justice 

somehow, it didn’t make sense to just draw them. The act of physically making a mark in a carving is 

really important – I had to construct them. Houses in London are very traditional, and I found an 

equivalence in the technique of linocut printing, which is a very traditional method. Each house is the 

same but slightly different, and it’s the same with the prints, there are minor imperfections. When 

they’re placed together in a row they look uniform, like the rows of houses that I see from my 

window.  

 

RL: Why did you hang your crane drawings on semi-transparent paper, floating from thread in the middle of 

your studio? 

 

MA: The transparent paper is used for printing and is an industrial material. Unlike the equivalence I 

was looking for with the linocuts, in this case I wanted to emphasise the disparity between the 

materials and the subjects I was drawing. I hung them to give the images a sense of fragility or 

casualness. When you see cranes in real life they’re huge imposing things which are very high and 



 

there’s nothing delicate about them. By rendering them delicately and minutely, on paper that 

appears almost weightless, I’m trying to gain control of my environment somehow. 

 

RL: How much do you think about people when representing cities in these ways?  In London, for example, 

many different communities shape neighbourhoods in very particular ways. 

 

MA: Initially I wasn’t thinking about people and wanted to be very objective in my observations of 

the city.  Since I’ve been here, I have begun to want to know what the role of people could be in my 

work. Having said that, it’s something I’m still thinking about and am not yet able to articulate, what 

people’s experiences are and how they can factor in. I want to find a way to document experience 

and gather evidence of the way people live and their feelings about the city, and I don’t necessarily 

just want to work with drawing. It really feels like my work is in a transitional stage, and I’m very 

excited about how it could develop.  

 

 

 


