
Transcription 

My name is Mercedes Azpilicueta and I am presenting an exhibition at Gasworks called ‘Bondage of 

Passions’ and it is based on the life if Catalina de Erauso, a figure from the 1600s. The exhibition 

involves tapestries, costumes and props, and a graphic vinyl installation. 

My practice departs from historical research that usually looks into historical references whether 

they are real, or mythical or fictional - I like creating these spatial dramaturgies, or theatrical 

environments, so we have tapestries that could function as backdrops, but also costumes and props 

that could be used in a performance.  

For this exhibition at Gasworks I decided to work on the life of Catalina de Erauso, a figure from the 

late 1500s until the mid-1600s. She was a Basque nun, living in a convent in San Sebastian. I was 

interested in the fact that she escapes, and she becomes a man at that time. She also travels to 

America. She becomes this bloodthirsty conquistador always gambling and fighting in Peru and Chile.  

To me it was from the very beginning a difficult figure to encounter. I was very tempted by all the 

different personalities that Erauso manages to embody. How she / he / they changed their identity 

constantly. There are several names that Erauso has, male names mostly of course.  

Such a difficult figure like Erauso is something that appears quite often in my work. I like choosing 

these contested figures or misfits that are part of our history and to revisit them because they are 

difficult to deal with. I find that challenge fascinating. I like to deal with so many contradictions. 

Sometimes I feel that I borrow that from the Baroque period, which is a moment in history, or in art 

history, when there is space for a lot of different perspectives, a lot of different points of view and 

more than one truth. I think that that is something that is very useful when it comes to approaching 

and working with complex figures. 

The tapestries in the exhibition feature different sources of images, from colonial paintings made 

during the life of Catalina de Erauso, to plants and goods that were travelling from America into 

Europe, like cacao and indigo plants. There are also a lot of maps, images and paintings of all these 

different locations that Erauso lived or passed through – of course San Sebastian, but also Mexico, 

Peru, Chile… 

One example of these types of colonial paintings are Cusco school paintings where you can see these 

ángeles arcabuceros, which are angels that are dressed up and wearing guns as well.  

For the design of the exhibition I looked into colonial ‘biombos’ or dressing screens that arrived in 

Spain and Portugal via Mexico from China which is an interesting itinerary that these luxurious 

objects were making. I liked the idea of introducing that device into the installation. In that a 

dressing screen allows the body to dress of undress or seen or not be seen. Next to that, I looked 

into the work of Irish designer Eileen Grey and her designed dressing screens that she produced for 

queering spaces inside a home. I tried to bring that idea into the exhibition in a more playful way, 

where the tapestries indeed become some sort of screen but in a more fluid way and allow for 

different spaces to appear. 

Costumes represent fragmented bodies to a certain extent. There are parts of pants and tops and 

codpieces, all made with textiles. Something that also unifies all these different pieces is a certain 

metallic type of thread, a lurex type of thread that is used in the garments, but it also appears in the 

tapestries. This shiny thread, the metallic thread or element is also present in the graphic vinyl 

installation which is made with holographic vinyl. It functions as a counterbalance to all the historical 

images that are part of the installation, mainly in the tapestries. 


